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GREETING

The Past, Present
and Future of Korea

PARK Yeongguk

Director of Korean Culture and Information Service
Ministry of Culture, Sports and Tourism

| am extremely pleased to introduce the works of Korea’s prominent photographers to several
countries overseas. The 125 photos in this exhibition are the work of renowned masters of
photography representative of Korea. | can say that these photos simultaneously represent an
honest record of both Korea and the lives of its people. The works offer the chance to witness the
essence of photographic art in terms of artistry and medium for documentation. As the director of
an organization that introduces Korean culture to the greater world, | believe this exhibit will be an

opportunity to introduce Korean photography in earnest.

All 28 Korean cultural centers established throughout the world are engaging in many vigorous
activities. Not only do they present Korean traditional culture and pop culture to the world, but also
they spread the Korean language overseas and introduce Korean cultural arts in their respective
countries. In this globalized era, mutual understanding and interaction through culture is as
important as political and economic exchange. The Korean cultural centers overseas are the very

places abuzz with international exchange through culture.

Cultural exchange in the past stopped at the unilateral introduction of culture to a country, it is now
changing to a two-way ow of culture through mutual exchange and cooperation. This exhibit will
create the opportunity for both introducing the art of Korean photography as well as interaction,
discussion, collaboration among photographers of various countries. | heartily thank all the seven
photographers KANG Woongu, KWON Taegyun, KIM Jungman, PARK Jongwoo, LEE Gapchul, CHO
Daeyeon, and SEO Heunkang who participated in this exhibit as well as curator SEOK Jaehyun.

The Korean Culture and Information Service will continue in the future to diligently promote
international exchange through cultural diplomacy. The photos in this exhibit encapsulate Korea’s
past, present, and future. | hope many visitors in the world can more deeply understand Korea
through these works. | would like to express my deepest gratitude to the Korean Cultural Center
of Hungary which planned this exhibit as well as all those affiliated with the Cultural Centers in
Germany, Poland, Belgium, Kazakhstan, and Spain. And | also express my gratitude to the citizens of

the participating countries for coming to see the exhibit.
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GREETING

Portrait of Korea, or

A Spiritual Home for Koreans

KIM Jaewhan

Director of Korean Cultural Center, Hungary

KWON Sehun

Director of Korean Cultural Center, Germany

KIM Hyunjun

Director of Korean Cultural Center, Poland

LEE Jinwon

Director of Korean Cultural Center, Belgium

LEE Daewon

Director of Korean Cultural Center, Kazakhstan

CHAE Suhee

Director of Korean Culture Center, Spain

This photography exhibition entitled <IMAGING KOREA> is a place where seven representative
Korean photographers present their work. As the subtitle ‘Beyond the People, Land and Time’
suggests, those works show Korea in an honest and transparent manner. visitors of this exhibit
can glimpse into the past of Koreans, a moment of the dynamic present, and the future of Koreans
will face. Expressed in the artistic medium of photography which captures an instant in time, these
photos convey life in Korea as it is lived. In other words, they depict a spiritual home for Koreans and
an honest portrait of Korea. The participant photographers are masters in their field of capturing
portraits of Korea and its people.

The photography exhibited here are perhaps different from what people are used to. Seoul, as
the metropolis of Korea with its enormous high-rises, high-tech industry and dazzling streets and
shopping malls, the Korea of an urbanized nation symbolizing a post-industrial society. Korean
society nevertheless has its past based in agriculture and farming villages and there was the time
when it preserved intact the look of its tradition society. The look of Koreans in these black & white
photographs submitted to this exhibition may help visualize core values in the hearts of Koreans with
its recreation of such a past. They may very well closely resemble the childhood memories of viewers

to this photography exhibition.

Many people outside of Korea define Korean society by its dynamic nature. However, this dynamism
has inherent in it ‘change and constancy” as its fundamental premise. Korea is a society that, while
constantly changing, maintains a continuing and timeless value. This ‘time’ which we all live in
seemingly holds at once the past accumulated, the present condensed, the potential of the future.
What the viewer will experience through these photos can be said to be ‘The Contemporaneity of
the Uncontemporary.” This is the very point, a Korea of images superimposed with appearances of

traditional society and modern cities, of times of change and the perpetual present.

The 125 photographs included in this exhibit are scheduled to tour the Korean Cultural Centers of
six countries, starting from Hungary and then onto Germany, Poland, Belgium, Kazakhstan, and
Spain. It will be a very large-scale exhibit in terms of the number of participating photographers,
photos and the countries the event will be held in. Many heartfelt thanks to the seven photographers
KANG Woongu, KWON Taegyun, KIM Jungman, PARK Jongwoo, LEE Gapchul, CHO Daeyeon, and
SEO Heunkang as well as curator SEOK Jaehyun who helped plan the exhibit and select the photos.
Gratitude is expressed also to Director PARK Youngkook of the Korean Culture and Information
Service for his support in making all this possible. It is hoped that this exhibit stirs a deep

appreciation from people overseas in their interest in the character of the people of Korea.
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PREFACE

IMAGING KOREA

- Beyond the People,
Land and Time

SEOK Jaehyun

Curator
Professor of Daegu Future College

12

The first Eastern European country to establish diplomatic relations with Korea, Hungary shares so
much with Korean that it’s called ‘The East Asia of Europe’. The most impressive thing is that, as in
Korea, they hang and dry chili peppers and garlic, essential ingredients in Korean cooking. Although
the chili pepper is called paprika in Hungary, the sight of if surely reminds me of an autumn day
typical of Korea. Hungary located in the east of Europe and Korea located in the east of Asia. It’s not
a mere coincidence but a fortuitous meeting that these two countries, which light up the east end of
their respective continents, are now taking the first steps together in the exhibit entitled <IMAGING
KOREA-Beyond People, Land and Time> which will tour six countries starting from the ‘Pearl of

Danube’ Budapest, Hungary and continuing to Germany, Poland, Belgium, Kazakhstan, and Spain.

There is a saying that goes ‘Meeting one good person in a good place is like catching a star in the
sky”. The meeting between KIM Jaehwan, Director of Korean Cultural Center in Budapest, Hungary
and KWON Taegyun, a self-proclaimed nomad and photographer of very Korean sensibility was
just such a meeting. They had the idea to present Korea to Europe using the attractive medium of
documentary photography. In 2014, KWON Taegyun suggested earnestly that | bring to concept
such an exhibition. However, at 60 years of age he passed from acute heart failure and the plans lay
in a drawer quietly. Nevertheless, the idea wasn’t meant to be forgotten that easily. Director KIM
Jaewhan, meeting with Korea’s eminent photographer KANG Woongu, again brought up the idea
of a documentary photography exhibit and plans were drawn up by mid-2015. The exhibit plan
was revitalized with the ambition to share with the people of Europe the works of KWON Taegyun,
high-quality Korean photography, and images imbued with Korean sensibility. It all started with the
seven representative Korean photographers KANG Woongu, KWON Taegyun, KIM Jungman, PARK
Jongwoo, LEE Gapchul, CHO Daeyeon, and SEO Heunkang telling the story of Korea in <IMAGING
KOREA-Beyond the People, Land and Time>.

Documentary photography is the aesthetic way of recording a moment for all time. <IMAGING
KOREA-Beyond the People, Land and Time> presents works at the pinnacle of this ‘aesthetic
of recording” which has never been and may never again be shown to the world. This exhibit,
presenting in one place 125 photographs of beautiful strength in documentation and artistry
by seven photographers of distinct perspectives, readily expresses their lives lived within Korean
tradition, culture, nature, and time. The time when Korean culture and tradition, based in
agriculture, was at its height. The times when such culture gradually retreated. The people who
had lived and are living in such times. In palaces, in temples, in historic sites, in the demilitarized
zone and its reality of national division, and in everyday places, photographers represent powerful

portraits of beautiful landscapes, an artisan’s touch, and scenes of real life. <IMAGING KOREA-




Beyond the People, Land and Time> is the lyrical language of images spanning Korea's past,
its roots, and its present which are both memories we would long for and which the world can
relate to. The works of this exhibition were selected from the most representative works of seven
photographers who have labored extensively to complete this project. Though only excerpts from
assorted exhibitions, these images collectively form a broad spectrum and represent a polished

exhibition showing a different side to Korea.

The works of KANG Woogu are the selection from ‘Luck or Destiny’. When the winds of industrialization
started to blow in Korea in 1970, KANG Woongu captured the day-to-day life in Korea’s countryside.
Photos taken of the present which have since become the past, KANG’s photos capturing even
the shining aura of daily life share with the world the Korean sensibilities of a bygone era. A self-
proclaimed nomad, KWON Taegyun wandered the corners of Korea in the 1980s and encapsulated
within his neat frame the lives and spirit of our parents, siblings, and friends in the spaces of their
lives. LEE Gapchul takes the sources of the inner lives of Korean and depicts them in grainy textures,
tilted frames, and scattered focus with a spontaneous unconscious apart from rationality. KIM
Jungman rediscovers the beauty of Korea, a mysterious land owing continuously with rich tradition
and the colors of four seasons over its 5,000 years of history. PARK Jongwoo gives a reportage, even
in the world’s only divided country of Korea, of the reality and landscape faced at the demilitarized
zone cleaving the waist of the Korean peninsula. CHO Daeyeon looks at the prolonged breathing of
the monks who reside in the temples in the southern regions where Buddhism first spread into Korea
and expresses his accumulated impressions on Buddhism. SEO Heunkang finds his photographic
subjects in the palaces, royal tombs, and historic sites, things most imbued with the traces of Korean
history. He expresses as his own the visual elements under the best times and lighting which best
reveal the shapes of graceful yet powerful color.

This exhibit is all the more precious and valuable for containing images of Korea that European
observers are seeing for the first time, armed with the vestiges, deep lyricism, and intensity of the
people, land, and time of Korea as permeated over the ages and captured from the 1970s to the
present by these seven photographers of different artistic bent. Embedded with history, embedded
with culture, embedded with people, this exhibit contemplates Korean traditions, culture, and
change over time and presents the images of Korea, sometimes powerfully, sometimes warmly.
Hungary, Germany, Poland, Belgium, Kazakhstan, Spain, and Korea, seven countries with varying
cultures through <IMAGING KOREA-Beyond the People, Land and Time> will witness the images
and sensibilities of Korea in a cultural exchange and thus form a special connection as if ‘catching a
star from the sky’.




Beyond the People, Land and Time
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IMAGING
KOREA

Beyond the People, Land and Time

Touring Exhibitions in Europe
Hosted by Korean Cultural Centers

Budapest, Hungary _ www.koreaikultura.hu
May 5 - August 28, 2016

Berlin, Germany _ www.kulturkorea.org
October 6 - November 12, 2016

Warszawa, Poland _ pl.korean-culture.org
December 9, 2016 - February 13, 2017

Brussel, Belgium _ brussels.korean-culture.org
February 23 - Aprill 29, 2017

Astana, Kazakhstan _ kaz.korean-culture.org
May - June, 2017

Madrid, Spain _spain.korean-culture.org
September - October, 2017
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BIOGRAPHY

KANG Woongu(1941~) has prepared a long time for his
show, focusing only on the quality of his work, and in
that time he has produced an exceptionally large body
of work. He has often said, "The best rice is steamed
rice", which one might paraphrase by saying, ‘The best
photograph is a documentary one.” His documentary
photographs have plumbed deep inside reality, beyond
external appearances. He calls himself a "domestic-only
photographer", which is an apt name for his approach
to everyday reality. It seems to serve as a metaphor of
protest against the phenomenon of overflowing photos
that achieve no particular identity in their pursuit of
global orinternational issues.

He held five solo exhibitions such as Luck or Destiny (Hakgojae,
1994), Through the Unsettling Land-mindscape (Hakgojae,
1997), Village Trilogy(Kumho Museum, 2001), Embracing
Evening(The Museum of Photography, Seoul, 2008), Vintage
Landscape(Goeun Museum of Photography, 2011) and
participated in many group exhibitions.

His photography collections are Shingle-roofed House of
Mt.Seorak(Gwangjang Publisher, 1978), Gyeongju Namsan
(Youlwhadang, 1987), Luck or Destiny(Youlwhadang, 1994),
and Embracing Evening(Youlwhadang, 2008). His written
book is Photographic Theory of Kang Woongu(Youlwhadang,
2010) and his photo essays are Light of Time(Munhakdongne
Publishing, 2004) and Nature Journey(Kachi Publishing, 2008),
and co-author works include The Heritage of the Three States
with Photography(Kachi Publishing, 1999), Path to Royal Tomb
(Changbi Publishers, 2000), Korean Musical Instruments
(Youlwhadang, 2001) and etc.

IMAGING KOREA
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Dear friends living in faraway places,

Time marches on at its own steady pace but people say it either ies
too quickly or moves too slowly. Me, too. Once | heard an old man
sing an old popular song alone. His clumsy singing made it sound
all the more plaintive to my ears. “...time~ never broken~"

These pictures were taken approximately 45 years ago (mostly
in Korea’s countryside villages). It was just when the winds of
industrialization were beginning to blow in Korea. ...As a result,
in the aftermath of industrialization, the images appearing in
these photos-the people and the environment, have changed
dramatically.

Back then, | was only just beginning to recognize the significance
of universal truths. The thought of capturing day-to-day life and
even the auras arising from it pestered me in my youth and kept
me awake at nights. Perhaps more than the subjects in those
photos from 45 years ago, the sentiment residing in these photos is
probably the common denominator | share with many friends living
in faraway places. This sentiment is very Korean and was the aura |
tried so hard to capture in my photography.

Any kind of documentary entails the premise of running parallel
with time.

Photography captures the present but it will soon be the past.
These my photos are the old past.

Indeed, Time has never broken.

Butin memories it’s hard to operate on both subjective and objective time.
Photos contribute to things changed, to a vanishing world

February 12th, 2016
Best regards
KANG Woongu

WORKS



Inje, Gangwon. 1973

14.5x21cm
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Wonseong(Wonju), Gangwon. 1974
14.5x27cm
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Wonseong(Wonju), Gangwon. 1974
37 x 55cm
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Jangsu, Jeonbuk. 1973
21.2x3Tcm
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Jangsu, Jeonbuk. 1973
37 x 55cm
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Inje, Gangwon. 1973
21.2x37tm
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Inje, Gangwon. 1978

21.2x3Tcm
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Inje, Gangwon. 1976
50.3 x 37cm



Inje, Gangwon. 1972
21.2x37cm
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Jangsu, Jeonbuk. 1973

21.2x3Tcm
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Yeongwol, Gangwon. 1995
21 x14.5cm
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Seoul. 1973
145 x21cm
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Seoul. 1973
14.5x21cm
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FOREWORD

Korean Tradition-European perspective

Baki Péter

Director of Hungarian Museum of Photography

When viewing the works in the exhibit <IMAGING KOREA - Beyond the People, Land and Time>, visitors who grew up
in the culture of European photography will surely face a shock. This is because, even if not similar in style to Europe, the

perspectives and visuals shown by the seven photographers do somehow correspond with that of Europe.

From the perspective of Europe, after the invention of photography the only photos encountered of East Asia’s
landscapes and lives were those taken by Europeans. Unfortunately, photography in this era was limited in
technology and photographers had to carry heavy equipment such that the results lacked spontaneity and were

motionless and fixed.

In the case of Hungary, it first encountered images of a country called Korea from documentary photographs of world
travelers or amateur photographers. The photos of Korea taken by Hopp Ferenc were introduced to Europe. Turning
70 in 1903, the seasoned photographer chronicled his life every day. His photographic style inspired by the archetypes
of contemporaneous European photography, the moods captured by his photos were familiar to people. Even with
American and European photographers it was mostly the same. However, gaining insight like this into the scenery and

scenes of life through the viewpoints and works of Korean artists cannot but be an interesting experience.

The Project <IMAGING KOREA-Beyond the People, Land and Time> is both exceptional and extremely fascinating. This is
because the exhibit presents to Europeans insights from the perspectives of the participant photographers and Korea can
be introduced by such unknown but warm-hearted people. What’s surprising is that these seven photographers are not
that different in sensibility from European photographers. Therefore, we can find something universal and global in this

exhibit in terms of documentary photography.

We can find similarities between CHO Daeyeon’s works made at several different temples and the international tradition

of documentary photography. On the one hand, he encompasses a certain affinity between photographer and subject, he
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and the Buddhist clergy, that could never be found in an outsider. Perhaps most characteristic of the works is the visual
depth and three-dimensionality otherwise unobtainable had his photographic subject matter not entirely accepted him

as someone living and working in the same space.

LEE Gapchul follows the traditional forms of documentary photography but he realizes his own unique visual world.
In attempts which most other photographers would fail at, he accesses an extraordinary degree of intimacy with his
subjects. And so we get a sense of having ‘no separation’ from the subject in his works - including the photographer’s

own sensibility - a complete feeling of empathy and identification.

The works of KIM Jungman, PARK Jongwoo and SEO Heungang deliver Korea’s landscape in their own remarkable
styles which could never be encountered by most travelers. This is likely possible because these photographers know
Korea’s nature and landscape well enough to realize the utmost beauty in shooting at the right time and the right
subject. The colors they capture should satisfy the yearning desire of Europeans to see the vivid hues and bright lighting
of exotic East Asia.

The works of KANG Woongu and KWON Taegyun depicting scenes of Korea in the 70s and 80s show the lives of their
contemporaneous Koreans. In the case of KWON Taegyun who photographed his own family, we can feel distinct
emotions of respect and trust between the photographer and his subject through the works.

This exhibit <IMAGING KOREA - Beyond the People, Land and Time> proves what is written in the 1895 commemorative
booklet of the Hopp Ferenc Museum as follows. ; The summer residence of Hopp Ferenc sits quietly at 103 Andrassy
Street. It's a building of elegance and simplicity with no ostentatious ornament. The windows of plain walls and white
curtains suggest a jewel of an art gallery, hidden between other houses without giving a clue, a hidden treasure brought
here from the East.

169



CH 0|2t 24 720|H

1

[

[

AZ3 7S =
et A2 =0f| 2O|X| 27| = 0|t

N2

< =
z el 5 RO el Ol EI
e mM_._ S o RURNET =T o - = ®
uo ol J_.w_o <z X < = it U RO m_. K =
] = m. 8 ™ or oju ol o sl 0 BK on
at Do o ___EAM_Eur_u S or
= R o= ™ A st W A
e o =0 o zr o H = og <0
K Q0 . OF 3 grool <] NS =
T [E [ o2 WA Al < U =
ST oy &g A g oy il o
ol ol = gu or o= o o7 D =
o] = 1 K — 8l K D
Pl s z oo = s © = KT
Rl X K ® o o Ko
X o o g W < Mo Moo o i 10
o KM = K ° o] (S A iiof i
oo Mo & =z g o0 2 o o o
=i I oz W s & oy
080 B o= 4 CL AL A X
035 :_M___A__ AR M nees M %0 RO
of ™ o, - 5 —t == [¢) o — or
B o E I op <=8 o R O oF
4 Ok T 5 ._“m__.m_v %Vm = o2 11 o T H A =
K od K nn_,u_ = e 2= KDy o mh R =T
=R = o gD o _.|AM o o= Up ® O 2
Kk X =< ._.W_. %=.__ =) W ) W._ w1 RO M T o & il
G g om o om g oo B =oE b
S = ol ® . T <r Al mo moo1© il 1o Bl o )
0B REX £ o = of W om S ol PR 20 ot
ol K Hmwonown w o RS mMMwT_ = <
ol [NE=IT S ol wa = B o O o %__ ol oy
= o KM Rr ] 0 ' = T o o < Y
= NI H = LK [u] N0 0 m A
4 U= L TR Ko R =<
o 3 moo = = M 5 o Mol il TR o =l
m Hﬁmam,r_ ﬁél;%ﬂ»mw CI
7K Xy 2K i T o= = i <0 Rl
=y of m o X am < _ ) <k oS K <
ol = 2 = L o moo W o = ufr
a0 BT oo <o w9 R
A T = 9 o G omom X T dQr > o
= =< = o g K oo R A =
0 M o m o T o < O 7 a2 =
oM om oo It H 23z oom ot
) Bl o TR I T
= = g R ko © S D o < 1 9 0 <k
o K n R I w o~ < un Ko = I
B K0 g LOWR 5 o o % T o F = o W
ukl ! H| Kr & W.E af] UK Ho bt o < ol %0 S K = =
50 Gz A TEa f "E% BEds 14
TN T Kl < = U F ozl 23 ©° K L
< ! W o = K- Jld U ul o
oy < B o = & me o < R SR
<l e D X o K g o KT O ) <= o °
- [e) r °© X K ol oll R = ol KK a of = M > m._.ﬁ_
B 80 O - ¢ K o o ol = o = e o KM
b ™ < & Z W &z B X oeoN K oo W =
T OR TIRC Ry ol B oK ol S J oK S =
el = © F RO ol [N o ol = Kk ~
< Ko = = o = KM
K 3 2 M = | K = R of 0 m T =
o o < = oL @r KO I — ol |__._._ £ = | < m
= = ou 0 or < T < il N~ S Kl ~ g
S 5 =gk ol o TR Kl X ®
o OR KT = or:M__ o a0 wﬂ W z =
ot T KW X ET,
I B o e 1_::

170



FOREWORD

“Itis only with the heart that one can see rightly,
what is essential is invisible to the eye.”

- Antoine de Saint Exupéry

Britta Schmitz

Chief Curator of Hamburger Bahnhof Museum fiir Gegenwart

To express oneself and to convey one’s thoughts through images is a way of communication which is reserved to human
beings. Photographs do not only take hold of images or re ect reality; they also capture the invisible and lend visible

objects a soul.

The photos of the exhibition <Imaging Korea-Beyond the People, Land and Time> reveal individual visual worlds
and interpret Korea as a clipping of a kind of inner narrative. The works are partly personal, partly conceptual, partly
modernistic; there can be found a variety of styles. <Imaging Korea> delivers a panorama of intense forms of expression
in the photography of several postwar generations. The history and identity of the country lies in the arrangement of
the pictures, like a series of poetry which becomes increasingly independent. Each photographer has his or her own
perspective, zooms in on landscape, culture, religion, people and their everyday occurrences with a great awareness of
details. The glances of the photographers derive if anything from the sub-consciousness and are related rather to inner
than to outer perceptions.

All photographers of this exhibition have in common that they do not merely present explicit subjects. Only the overall
view of the pictures renders possible a polyvalent perspective of a country which has a complex history after Second
World War and which experienced in a very short period of time great structural changes. It is a country which is still
divided by a painful and unsurmountable geographical and ideological border. The photographers of this topic possess
the glances of people searching for something; they are eyewitnesses who also relate their perception as an admonition

against oblivion in pictures.

Other photographers search for their topics in the countryside. They depict the expressive nature as basic conditions
of life in Korea and connect facts with an emotional interpretation and with the great poignancy of documentary
photography. Also, the very vivid culture which is guided by Buddhist rules is being described in a sensitive way in several

series of pictures which constantly shy away from an explicit commitment with regards to content.

The exhibition <Imaging Korea-Beyond the People, Land and Time> unites photographers who display personal

experiences of objects with an inward-looking view and who do not rely on the dissociation of the subject.
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FOREWORD

Magnetic Imagination, and a Symbolic of Values

Tomasz Tomaszewski

National Geographic Magazine Photographer

Poland will be the host of an exhibition which we may certainly consider a unique privilege to see. This is because the
photographic images of the seven renowned Korean documentary photographers form an intriguing and frequently
surprising mosaic of the culture which, for a long time now, has been continuing to fascinate many of us with its specific
richness, colours, distinctness, dynamics and diversity. We, Poles, often associate it with modernity, state-of-the-art

technology, civilization power.

In this context, the exhibition is going to be a great surprise since this original, photographic expression of the seven
artists is far from the common associations we usually bring up when we think of South Korea. The collection of pictures,
eclectic in its nature, is a set of symbolic images whose purpose is not only to show or recall things, in other words to

provide evidence on what they look like.

In the case of <IMAGING KOREA> we rather deal with photographs which are an individual, original interpretation of
the world the photographers know very well. This is thanks to their unique sensitivity that they are able to invite us — the
audience — to a specific journey —even further and deeper than what just an image can depict. We also time travel to the
past as we are surrounded by pictures taken in the seventies and eighties of the previous century. The main message they

convey is not so much that all that is not there anymore, as that it did certainly exist.

Many images shown in the exhibition call for some re ection, boost stream of associations, thus one would not be wrong
in saying that they consequently display some unique power. This is especially the case of them perfectly combining the

essence and emotions, metaphor and visual puzzle put in an ideal form.

In other words, the pictures of the seven Korean documentary photographers selected for the<IMAGING KOREA-
Beyond the People, Land and Time> have a magnetic in uence on my imagination. The reason being probably that they
fortunately refrain from dealing with our fast-paced everyday life, separate and peripheral events. They are not a record

of what has happened, but a symbol of values, as well as, probably, of what we long for.
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FOREWORD

A Journey of Rediscovery of Korea

Adrien Carbonnet

Professor of University of Leuven (KU Leuven)
Korean Studies

“Imaging Korea”, a travelling exhibition shown in the capitals of Europe, invites you to discover-or rediscover-Korea
through the works of seven Korean masters of photography.

Each series represents a journey, away from the beaten track, in different regions of the country. A journey across geography,

but also a journey in time as the subjects treated by the artists cover the history of Korea from its origins to the present day.

The photographs by CHO Daeyeon are an invitation to contemplate the beauty of Buddhist temples erected during the
periods of the Three Kingdoms(57-668 CE) and of Unified Silla(668-892 CE), during which Buddhism acquired the status
of an official religion. Two of these temples-the Tongdo temple and the Songgwang temple-are part of the Three Jewel
Temples of Korea.

KIM Jungman welcomes us into his unique universe of fairytale landscapes and captivating portraits, while playing with
colours, contrasts and splendid compositions.

The fratricidal Korean War(1950-1953) resurfaces in the series presented by PARK Jongwoo, which is entirely dedicated to
the demilitarized zone(DMZ). 4km wide, the DMZ extends 248km along the 38th parallel, splitting Korea in two. Asan area

uninhabited by people, over time this unintended natural park has become a safe haven for several animal species.

Masks, a shaman, a Confucian scholar... LEE Gapchul chooses black and white and a courageous framing to revisit, in his
own way, Korean folk traditions.

SEO Heunkang sheds new light upon the great sites of Korean heritage, and in particular on the royal palaces and tombs
of the Joseon Dynasty (NS #A#E ), whose kings occupied the throne from 1392 until 1910.

Finally, the two artists KANG Woongu and KWON Taegyun record scenes from everyday life in black and white. While the
former shot in the 1970s, the latter captured the decade of the 1980s in his native province of Gyeongsangnam-do.

Let your imagination be your guide on this journey of discovery of an exceptional country!
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FOREWORD

“Photography doesn’t force emotions but inspires them.”
- Ustinov. L., 1965

Suleev Aubakir

Professor of Kazakh National University for the Arts

Documentary photography, said to be the processing of ‘visual information,” has become an essential part of our
society. Documenting events through visual means is the most crucial role of photography in modern society. Life as
photographers aim to express it along with all its daily joys, worries, sorrows, and concerns heavily impact the viewers of
the photographs.

Documentaries in other visual mediums, in terms of delivering information, surpasses photography in efficiency.
But it remains a fact that focusing on a video medium for long periods is difficult. But with photos covering the same
subject matter, one can ponder upon and gradually grasp the details and people’s faces captured in the moment. If one
repeatedly looks at photographic images, what emerges clearly is the inner essence of the subject in all its simplicity,

sacredness, and nobility.

The barbed-wire that runs throughout these photos offer contemplation on the fact of a people divided. It would appear
to tarnish the peaceful nature and the rare beauty of this Land of Morning Calm. The seven participant photographers of

this exhibit in this capacity aspire for a fairer world, a better future, an inner happiness, and peace in the land.

It is impossible to pick a favorite photographer among these seven. All seven of them imbue their work with their heart
and soul and love for country. They all portray in detail the unique beauty of Korea in the everyday and convey the Korean

soul through scenes as well as show nature and the passage of time.

A sympathetic view of humanity, that is the engine for creating a more compassionate world and bringing us all closer

together. | believe this is the ultimate aim for the photographic arts in Korea. And it binds us into one.

Kazakhstan and Korea! Two countries distant yet kindred!
I trust this exhibit will leave a lasting impression on Kazakhstan and the friendship between our two countries will
deepen as a result of <IMAGING KOREA - Beyond the People, Land and Time>.
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FOREWORD

A Journey of Passions through Korea

Julio César Abad Vidal
Art Critic and Curator

<Imaging Korea-Beyond the People, Land and Time>, an outstanding selection of works by seven Korean photographers,

curated by SEOK Jaehyun, sets us on a journey of passions across the Land of the Morning Calm.

Both KANG Woongu (Mungyeong, 1941) and KWON Taegyun (Uiryeong, 1955) employ black and white photography
for an aesthetic pursuit that shares an empathic social sensibility towards the underprivileged citizens of Korea. KANG
Woongu shows the strength of the inhabitants of tough sceneries in the seventies, and KWON Taegyun focus on
portraits of anonymous persons, mostly on the road (one of the most poignant metaphors of life itself), in the eighties.
LEE Gapchul (Jinju, 1959), also in black and white pictures, makes visible the telluric force of landscapes inhabited by
religious practices with a use of framing that is as heterodox as it is brilliant.

Also in the landscape genre, but in full colour photography, the work by KIM Jungman (Cheorwon, 1954) offers pictures

ooded by atmospheric effects that sublimate what is merely tangible. Full colour photography is also the vehicle for
the aesthetic strategies of CHO Daeyeon, PARK Jongwoo and SEO Heunkang. Cho Daeyeon (Jeonju, 1962) deals with
Buddhist monastic life in the Temples of Seonamsa, Tongdosa and Wonjusa, with pictures that, more than showing, sink
us into mystery. PARK Jongwoo (Seoul, 1958), by portraying the Demilitarized Zone, shows how politics leaves scars to a
pristine and majestic landscape, being Korea the only country still separated in two as a result of a civil war. Finally, SEO
Heunkang(Cheonan,1969) gives impressive atmospheric suggestions of the Korean historical architectures and historic

sites, such as the Royal Tombs of ‘Jangmeung’ or ‘Myeongneun.’

Sometimes, photography is able to capture an aural magic in reality and, thus, a thirst for transcendence. This

photographic passage through pain, love and stoutness granted by seven gifted photographers certainly does.
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The Korean Photographers’ Touring Exhibition in Europe

Beyond the People, Land and Time

IMAGING
KOREA
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